THE

NEW

RANE-ING CHAMPION

The TTM 5/SL could be the last word in Serato Control...

PRICE
£995

CONTACT
01494 551 551
Www.rane.com

TECH

# Two channels with
fourinputs

# One effects channel

# Micinput

# Multi-channel USB
soundcard

# Internal digital effects

# Three-band EQ with
kill switches

# Record your mixes to
computer

# Transform switches

# Crossfader curves

# Serato Scratch

built-in

Magnetic faders ensure

lsmooth, swift travel
ith no drop-outs.
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SINCE its launch, Serato Scratch Live has
aimed to combine the convenience and
flexibility of digital music with the hands-
on feel and ease of vinyl control and
hardware mixing.

Since high quality mixer giants Rane are
behind the hardware, it seems inevitable
thatan idealistic hybrid of software,
soundcard and mixer would eventually hit
the scene.

The arrival of the TTM 57SL represents the
most complete solution yet for Serato users
orin fact any DJ who loves mixing with vinyl
but who also has an ever-expanding crate of
digital delights to include in the mix.

Two of the biggest distractions of previous

Low-profile fader
curves keep the
surface area clear|

systems, namely lack of hands-on control of
software functions and complex mixer set-
ups, have been tackled by the 57SL and the
results are looking pretty good.

Its simplicity is one of its main attractions.
Both the software application ‘Scratch Live’
and the soundcard drivers areinstalled
together within a couple of minutes.
Asingle USB lead connects the mixer to the
computer, and the decks go into the back of
the mixer’s RCA inputs.

In contrast, a separate box system takes four
extra sets of phono leads, another power
supply and two more pairs of inputs on the
mixer to use both vinyland Serato together.

Smooth three-band
EQ with space for the
fattest fingers.|

Both Macand PC versions were tested
without any problems; latency on both
machines went down to a satisfying five
milliseconds, which is pretty nearinstant,
with no glitches when playing on both
digital decks.

Both mixer channels have a clearly labelled
four-position dial at the top to select either
of the two analogue inputs from the
connections on the rear or the two virtual
decks from the software. This is much easier
than the old solution as you don't need to
remember where you plugged the various
inputs to your mixer.

Another bonus is the built-in worldwide
power supply and kettle lead plug - this
mixer is definitely ready for travel.

[[nput selectors for any
analogue or digital input.|

Kill switches with

Multi-purpose buttons
control everything from
hardware effects to
scrolling through crates.,

21/7/06 18:16:06

words MARC ‘01’



points, recording etc|

Record and loop with your foot
switch.,

Mixer

#Three-band EQ from off to
+6dB.

#Hardware digital echo and
filter effects, with tap tempo
and variable LFO speeds.

#Independent up-fader and
cross-fader curves, with
reverse and channel swap
buttons.

#Multi-function toggle switch
doubles as transformer.

®Channelinputs have built-in
limiters to reduce distortion.

#Magnetic faders for fast
speed and long life.

#Can be used as standalone
analogue mixer with effects.

Cool Connections

#Main XLR outs, Booth TSR
jacks and AUX RCA outs.

#Flex FX send/return on TSR
jacks.

#Up to four phono inputs
available.

®Foot-switch input for loop
rec/trigger.

#Micinput with level, on/off
and two-band EQ on TSR jack.

#USB1.1and 2 compatible.

USB Soundcard

#16-bit/44.1kHz streaming
audio.

#Fourin, four out, arranged as
two stereo pairs.

W Takes feeds from either PGM
channels, main or aux sends.

#rSerato Scratch instant
hook-up.
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ON THE SURFACE

Performance is another big selling-pointin
this mixer, and this is centred on its
integrated software controls, buttons, dials
and joysticks.

As much as possible, Serato can be
controlled by only touching the mixer. There
are a few exceptions, such as customising
the set-up, typing in track names and such,
but the majority of tasks have been
allocated a place on the mixer.

This is possible thanks to the multi-function
buttons, which contain groups of functions:
recording, effects, track searching and
playback modes. Thankfully, these can be
mixed and matched into custom groups of
the most needed functions - the fact there
are so many possibilities means you'll need
to spend some time working out what'’s best
for you.

A couple of neat examples; a pair of rotaries
are used to scroll through the crates for
tracks. This is blindingly fast compared to
a mouse and pushing the dial loads the
deck - easy.

The transformer joystick is also amazing;
the way it can be customised to drop sound
inand out can lead to some crazy effects.
The software lets users customise the
directions in which the joystick mutes the
music and there are eight directions around
the clock, which can be specifically on or
off, while the central position is always on.
Mix and match how you like, the settings
are always stored in the software set-up.
Left and right movement is cool for manual
cutting, while with four corners you can get
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some ultra-fast glitch stutter effects by
dragging the joystick around in a circle.

SOUNDING OUT

The heart of the TTM 57SL is all digital,
every sound that passes through, whether
its analogue vinyl, microphone or streamed
from the computer goes into the DSP
(Digital Sound Processing) section of the
mixer. This section houses the EQ, internal
effects and the volume mixing, processing
the lot before spitting the results back out
of the analogue outputs.

This digital core is quite noticeable by how
clean the mixer sounds, and there’s no
undue hiss and noise in the signal path.
Rane opted to include limiters on the input
stages to reduce the chances of distortion
and overload from cranking the gains up. In
testing it really works, so thumbs up there.
The rotaries for the three-band EQ are well
spaced, which makes full turns easy even
for fat fingers and the sound is typically
digital when boosting. They don't enrich
the sound in the way some other pure
analogue mixers do - the high end doesn’t
really open up the sound and add air - but
it’s still pretty good.

Cutting the EQs takes things down to
complete silence, a row of kill switches

“I'hope the joystickis as
tough as therest of the
mixer because | know
thatit's going togetalot
of abuse.” JFB
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compliment them, which can be setin
the software to be momentary or

latched action.

Rane have positioned a trio of red
illuminated skulls, which glow in response
to the death of each frequency band, cute -
in a macabre sort of way.

EFFECTS PLEASURE

At present the mixer houses two effects
units, delay and filter. They are powered by
hardware in the mixer and not by your
computer, so they can also be used when
not connected. Both effects have a definite
crisp, clean digital sound, in a high quality
"80s style.

The buttons and joysticks are integral for
coaxing the finest frequencies from the
effects and really open up the sonic
possibilities. With controls like these, the
emphasis is on working the effects, not just
using them as additional glitter. Both
effects are tempo based, so one dial can be
tapped to set the base speed, after which
the joystick can be used to change the
intervals, for example the rate in which the
filter sweeps up and down or the speed of
the echo repeats. With four different
directions on the stick, the results can get
pretty slick.

RECORD REMIX

Serato can record audio streams into the
computer with the comprehensive routing
options. FX can be recorded as part of the
channel or not, layers can be built up, re-
sampled, stored, scratched in, re-effected
and totally warped beyond recognition.
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